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Editorial

The enormous task of organising and overseeing archaeological research and excavations throughout the government controlled part of the island has been assigned to
the Department of Antiquities. The activities of the Department are strengthened
by twenty-eight foreign missions working alongside the Cypriot archaeological missions.
For nearly a decade, archaeologist Maria Rosaria Belgiorno, senior researcher of the
Italian National Council of Research, and her team have meticulously excavated a site,
located on the southern side of the Mavrorachi hill, at Pyrgos in the Limassol district. The excavation campaigns have brought to light the remnants of an industrial
site going back to the 2nd millennium BC, including the oldest known scent factory in the Mediterranean.
The history of Pyrgos recalls that of Pompeii. Around 1850 BC following a strong
earthquake the site walls collapsed burying the workshops, and the whole place was
engulfed by a massive fire.
Four millennia elapsed until a truly hidden world was discovered at Pyrgos by just
digging a thin layer of soil. When the scent factory was discovered, the unearthing
of vases and other equipment showed that perfume essences were being produced at
the time of the disastrous earthquake. Fourteen ewers still contained steepers used to
macerate aromatics in olive oil to extract scents.
It is, therefore, not by chance that the best known and oldest cosmetic in Europe, face
powder, and the irresistible perfume of the 20th century “Chypre de Coty” are named
after this perfumed island where scents and excellent beauty products have been
produced since ancient times.
More details about the excavations at Pyrgos-Mavrorachi are found in the main article of the present issue of Cyprus Today.
Other topics covered in this issue are important cultural events like the annual “Kypria”
Festival, the Ancient Drama Festival and the exhibitions of Cypriot artists in the heart
of Paris.
In the field of literature, tribute is paid to a most prolific Cypriot poet, Kypros Chrysanthis.
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Ancient Perfume and
The Italian Archaeological mission
in Cyprus directed by Dr Maria
Rosaria Belgiorno, senior researcher
of the Italian National Council for
Researches (CNR), has started its ninth
season of excavations at one of the most
important sites, Pyrgos – Mavrorachi,
to the east of the gulf of Limassol.
After long years of painstaking work,
the site has yielded many of its secrets.
Apart from the world’s oldest perfumery, Pyrgos – Mavrorachi was also
an advanced centre for copper production, as well as olive oil, textiles,
wine, medicines, cosmetics for local
use and even for export.
The finds are fascinating for archaeologists, but the secrets of ancient perfume manufacture have captured the
public’s imagination, even fuelling
demands for scents that have not been
used for thousands of years.
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The Site
According to the architectural and archaeological material found, the Pyrgos - Mavrorachi site dates back to the Early Bronze
Age. During the transition period between
the Early and Middle Bronze Age it had become
a large settlement and an important agricultural and industrial community. After the
Middle Bronze Age II, it virtually died out
overnight as a catastrophic earthquake completely destroyed the prehistoric site around
1850 BC, forcing its inhabitants to abandon the devastated settlement and look for
land elsewhere.
During the Iron Age, a new village was established in the immediate vicinity of the abandoned site. The place assumed once again

View of the excavation site
4

an important role during the Middle Ages
when a Cistercian Abbey and monastery were
founded there in 1250. In fact, archaeological surveys and ancient cartography demonstrate that there has been a historical continuity of the site from the archaic period until
now. Today, Pyrgos is a luxury residential
village on the river that bears the same
name, about fifteen miles east of the modern town of Limassol.
On the lowest southern slopes of the Troodos
Mountains, the area is exposed to the prevailing southern wind and lies between two
parallel roads connecting the village of Pyrgos to the village of Parekklisha. Around Pyrgos there were marshlands where typical herbaceous plants grew. Its position offered its
residents the benefits of two ecosystems: the
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Askoi in situ

hilly Troodos environment and the coastal
marshlands created by the streams that form
the Limni River. Moreover, situated on the
south coast of Cyprus, opposite Palestine, in
the middle of the Gulf of Limassol, it was at
a distance of 4 km. from two natural anchorages. These correspond with the estuary of the
river Limni that collects water from the two
Pyrgos streams, the Moni and the Monagroulli.
The existence of two ports supports the thesis of a possible involvement of the Pyrgos
people in exporting their industrial products through shipping.

The Excavations
Archaeological excavations started in 1998,
after two years of investigation during
1996-1997. Some surveys were carried out in
the area of the settlement, consisting of six

small trenches distributed along the lower terrace of the hill for a length of 200 meters. The
first evidence of architectural remains led to
the expansion of archaeological operations
which demonstrated the existence of a large
architectural unit. A number of stone tools
and fragments of ceramics, including many
fragments of Red Polished storage vessels indicated the extent of the settlement.
The size and distribution of the Pyrgos - Mavrorachi settlement was calculated and mapped
during 1999- 2000. The G.I.S. mapping was
updated with data from the grid of geophysical prospecting. They confirmed that the area
under excavation was the centre of a 4,000
square metre site, which at the time of the disastrous earthquake of 1850 BC, or thereabouts,
consisted of a large number of buildings, spread
on several levels along the slope of the hill.
5
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During the excavations of 2003-2007, the layout of the industrial complex was investigated. Architectural remains consisted of exposed
stone foundations, while some remains of mud
brick walls were still standing. It was evident
that the walls had fallen during the violent
earthquake. Since the area was abandoned,
most of the collapsed walls had remained intact
and covered for 38 centuries.
Later excavations confirmed the intact stratigraphy of the site: a first layer of debris overlapping a second layer between the floor and

the collapsed walls full of pottery, stone tool
and artifacts.
The existence of a sort of rough channel running North-South, following the natural slope
of the hill, suggested that people had some
concern about the water supply. A sequence
of parallel walls, built much later to stop the
old flow, indicated the intention of addressing the water situation. The pottery found
near these walls belongs to different periods,
ranging from archaic to medieval times,
suggesting that on the high slopes there
were houses or farm units.

General view of the areas with industrial activities

Storeroom
Textiles

Metallurgy
Wine
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The Olive Oil Pithos Jars
Olive oil co-existed with the inhabitants of
Cyprus from the Neolithic Period and the earliest production of olive oil on the island goes
back to the 13th century BC, when the oldest olive presses were discovered in settlements
and temples.
During the Bronze Age,
olive oil was the main
fuel for lamps and it
was also a basic ingredient for the composition of the first

medical remedies, perfumes and cosmetics.
It was used to facilitate the spinning and weaving of wool and fabrics or to produce new
substances for the development of the first
industries.
Olive oil is the only renewable source of energy known in ancient times. It was used as an
alternative to wood and animal fat, since cutting down trees was so laborious
with stone tools and they took
decades to grow, while slaughtering animals impoverished
flocks.

Oil jars

Metallurgy

Oil mill
Perfumery
Metallurgy

Metallurgy
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The inception of olive oil production coincides with the appearance of the first jars for
oil storage. The large pots used for the preservation of agricultural products are an indication of the level of prosperity achieved by
the people and the availability of the resources.
The great pithos jars made their appearance
in the eastern Mediterranean
towards the middle of the
third millennium BC and their
size grew impressively during
the first two centuries of the second millennium BC.
The first Cyprus pithos storage
room was found at Kissonerga,
in the Paphos district and dates
back to the Chalcolithic Peri-

Amphora with anthropomorphic
handles
Askos

od (Pentelburg 1998). Pithos
jars of the Early Bronze
Age were found in tombs and
settlements, most of them in fragmentary state
and rarely in context with evidence of their
specific use. After the Chalcolithic Kissonerga pithos house, evidence of a storage room
was not found until at the Late Bronze Age
complex at Pyrgos.

Jug with snake crossing

Oil conservation was a major concern for the
first communities producing olive oil. The
clay storage containers kept improving over
the centuries because the conservation of this
precious liquid depended on the quality and
capacity of the jars. The permeability of the
earthen ware was not the only problem to
be solved; a balance had to be found between
the shape of the vase, the thickness of its walls,
and the pressure of the liquid content.
In Cyprus, there has been a tradition, which
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lasted over centuries, of moulding these
vessels directly in the rooms designated to
accommodate oil. The need to make these
vessels in situ was mainly dictated by
the size of the vessels. In the first three
centuries of the second millennium
BC they reached the weight of three
hundred kilos which made them
difficult to handle. Moreover, the
pithos’ base was so small and unstable that it was much more convenient to build it from the ground in situ.

Bronze Age pithos jars
able to hold 400 500 litres

The walls of the oil jars were sometimes
as thick as 4 cm., in some cases being made
of two layers of clay. Very often they had
a second lease of life after breaking: the
solid fragments of the broken vase,
which might weigh several pounds, were
often reused for a variety of domestic or
non-domestic purposes.

Oil mill view
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Archaeological evidence and ancient literary
texts attest to the use of olive oil in different
industries of antiquity: in producing scents,
cosmetics, medicines, in the wool weaving
process, as a fuel in the final stages of the smelting, melting and casting operations. The organisation of the Pyrgos-Mavrorachi industrial
complex around its olive press and the distribution of 25 olive oil pythos jars near the
workplace suggest the use of olive oil in all
these industries.

The Perfume Production
The eastern sector of the olive press room
housed the perfume production room. Objects,
tools and equipment were found buried under
the collapsed east wall and roof. The floor,
rough and irregular presented some calcareous material added to the surface so that the
necessary implements needed for the preparation of perfume could be propped up. Four-

Jugs, bowls, ladles

10

The oldest ever discovered earthernware funnel

teen bowls containing the ingredients of 14
different fragrances were found carved in
the calcareous floor, each surrounded by small
pebbles.
Scattered among the bowls there were querns
and pestles, hundreds of flint blades of different shapes and sizes and 75 vessels: fire
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Oil-mill and perfumery

stands, funnels, basins, pitchers, vases, amphorae,
bottles for perfume, etc.
Among the ceramics there were two devices
for distilling perfume essences, reduced to a
pile of shards. Each of them was made up of
four pieces: two pitchers, a head of alembic,

and a deep basin. With the exception of the
basin, all the other pots were made of metallic ware (Red Polished IV) to resist high
temperatures (Belgiorno 2006). A fragment
of a coarse clay stand to hold pots on the fire
was found between the foundation stones of
the wall.

Utensils for producing perfume
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The archaeometric analysis held in the laboratory of the Institute of Technology Associated to the Cultural Heritage of the CNR
on samples of soil and organic remains found
in ceramics (Lentini 2006), revealed what kind
of essences were in the jugs and bottles. Rosemary, myrtle, lavender, bergamot and coriander were the seasonal aromatic herbs that
formed the basis of the original perfumes.
Three kinds of methods were used to extract
aromatic essences: boiling, distillation and
maceration. Boiling was used for the extraction of oil and resin compounds from tree
bark. Distillation was used mainly to extract
essential oils from flowers and maceration consisted of leaving parts of the plants such as
roots, musk or leaves in hot water and olive
oil (or almond oil) for a few days to macerate (Belgiorno 2006).
Of these three technologies, only maceration was directly connected with the use of
olive oil. Nevertheless, olive oil was the basis
for combining the different essences to create
a perfume. Until the Middle Ages it was the

Perfume bottles and bowls
12

most widely used method, described in detail
by Theophrastus, Pliny the Elder and Dioscorides:
equal parts of water, oil and herbs were left to
macerate in a bowl at a temperature of +60
degrees C., until the water evaporated and the
oil had absorbed all the essential oils from the
macerated plants. Pliny’s description gives an
additional essential detail: the olive oil required
for this process had to be from green olives
collected in the month of August.
The abundant archaeological evidence from
Pyrgos obviously testifies that the perfume
factory was advanced both in terms of organisation and in the great variety of perfumes
produced.
The archaeological team at Pyrgos-Mavrorachi, led by Dr Maria Rosaria Belgiorno, is
convinced that Cyprus has been linked to the
production and trade of perfumes since 2000
BC and that perfumes were a daily commodity
used for everything from burials to the manufacture of clothing. Remains of perfumes
were also found in the spindle wool as they
were used to cover the smell of goats or sheep.
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An aspect from the Capitolini exhibition: The large still is in the centre consisting of four big eartherware pots. It is
the first still in history to be found in situ, the practical use of which has been proven.

"Scent of Aphrodite"
Exhibition
After meticulously studying the perfume technology at Pyrgos-Mavrorachi, which was very
sophisticated for its time, the Italian team has
been able to reproduce some of the perfumes made there in antiquity. Implements
found in the remains of furnaces in the perfume production room contained ingredients
for 14 different fragrances. Among the seasonal aromatic herbs that formed the basis
of the original perfume were: bergamot, lavender, rosemary, coriander, myrtle and others.
Thus, following the recipes and processes as
mentioned by Roman naturalist Pliny the
Elder and blending the same natural fragrances
that were processed 4,000 years ago, they managed to revive the world’s most ancient per-

fumes for two exhibitions. The exhibition
“Aphrodite Scents and the Secret of Olive Oil.
Archaeological Finds in Cyprus” was presented
at the Palazzo Caffarelli, at the Capitolini
Museum in Rome in March 2007.
The exhibition "Mavrorachi, Scent of Aphrodite",
held at the famous 12th century perfumery
and museum, the Officina Profumo di Santa Maria Novella, was organised by the Antiquities Department of the National Research
Council and the Italian Foreign Ministry. Both
exhibitions were curated by Dr Maria Rosaria
Belgiorno in collaboration with Dr Pavlos
Flourentzos. Director of the Antiquities Department of Cyprus. The exhibitions were inaugurated by Dr Pavlos Flourentzos and were
covered by international media.
Especially for the occasion, a limited edition
of 4,000 bottles of the fragrance named "Mavro13
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rachi" was created at the Officina Profumo
Farmaceutical di Santa Maria Novella.

The Textile Industry
One of the most exceptional discoveries at Pyrgos was the textile fibres. The rooms of the textile production (Room N. 3 and N. 4) were
west of the olive press room. This somehow
proves that the different industries performed
at Pyrgos were not separated in specific sectors
and most activities were probably coordinated by the same persons. Moreover, it reinforces
the theory that olive oil was used for oiling the
fibres, a normal procedure during weaving.
The work was performed in two phases: the
first one was the preparation and dyeing of
fibres, before spinning, in room N. 3, where

Loom weights in situ
14

Cotton and hibiscus fibres

there were two large basins built of stone
and coated with clay slabs. The next phase was
in the connecting room N.4, where a calcareous stone bench separated the place of the
textiles from the loom. A number of loom
weights, vessels, bone tools and bronze needles were found. The disposition of these
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objects, around a vertical loom, appears to be
characteristic of a weaving process.
During the 2006 excavation season, a furnace
containing 74 mud loom weights was found
in the southern courtyard among the furnaces
for melting. Some of them weigh more that
one kilogram. These types of loom weights
were widely used during the Bronze Age
throughout the Mediterranean. An unfinished
weight showing the imprints of the fingers of
the person who was working at it further confirms the thesis of the earthquake that
forced the people to abandon this industrial
site in a hurry.

Spindle whorls

Remains of various fibres were found trapped
inside the hole of spindle whorls found on the
floor of room N.3 and N.4. The fibres recognized by experts are mainly of wool, cotton, hybiscus, asclepias, calotropis, and cannabis
sativa and linen. The most important is the
wild silk from tortrix viridens. Most of the
fibres preserve the original dye: blue, yellow,
green, red. Lumps of colour were found
near basins against the wall, mostly reddishblack, dark blue, green red and yellow. Lumps
of indigo, the famous Egyptian dark blue made
from leaves of indigofera argentea were also
found in a bowl.
The remains of an amazing technique of fixing colour on textiles were found in another
spindle whorl. It consists of spores of Alga
fucus which had the property of making
colors fast. No wonder that the Bible referred
to the high quality of the Cypriot textiles of
the second millennium BC.

Remains of a vertical loom
15
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Kypros Chrysanthis
Pavlos Paraskevas, Senior Cultural Officer, Ministry of Education and Culture
Kypros Chrysanthis, who was born in Nicosia
in 1915, is one of the best known and most
notable writers of Cyprus.
He studied medicine at the University of Athens
(1933-1939) and later, in 1948, he received
a doctorate from the same university for his
thesis "The Increase in Height and Weight of
Cypriot Schoolchildren". Later from 1951 to
1952, he followed a post-graduate course at
the Institute of Child Health in London.
He practised as a doctor in Nicosia.
He served the Greek letters of Cyprus with a
rich and polymorphous range of literary work
(poetry, prose, plays, children’s literature, folklore, medical et al.), published either in books
or in periodicals and newspapers, but mainly in the magazine which he edited from 1960
Pnevmatiki Kypros. In general, Kypros Chrysanthis was one of the key figures of the intellectual life of Cyprus, especially during his last
thirty years, both with his own writing and
with his participation on the boards of various intellectual associations (President of
the National Association of the Greek Writers of Cyprus, of the Society of Cypriot Studies, of the Greek Intellectual Society of Cyprus
etc) as well as with the publication of literary and other magazines Pnevmatiki Kypros
(Intellectual Cyprus) Themata Kriticis (Themes
of Criticism), I Hara ton Paidion (Children’s
Joy).
Among the honours and distinctions his works
received, were the 2nd "State Prize for Poetry
of Greece" for his work Lyricos Logos (Lyrical
16

Discourse), the "Prize for Poetry of the Ministry of Education of Cyprus" for the same
work, the "Lambrou Porphyra Prize" of the
Academy of Athens and the "Prize for Overall Contribution to the Greek Literature of
Cyprus", which was awarded to him by the
Ministry of Education of Cyprus.
Of the fields of literature in which he worked,
that of poetry was the most productive. After
first appearing in 1932 with the publication
of his poems in the Limassol newspaper Paratiritis (Observer), he produced more than thirty collections of poems and three hundred
poems, published in various periodicals and

Kypros Chrysanthis. Drawing by Telemechos Kanthos
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Kypros Chrysanthis is awarded the Order of St. John of Jerusalem for Medicine in 1948

newspapers. This is a phenomenon of productivity unique not only in Cyprus but in
the wider Greek world.
Kypros Chrysanthis was a Greco-centric poet
par excellence in his subject matter as well as
in metre, mood, spirit and ethos. His first two
collections Sonetta (Sonnets), 1942 and Mikres
Patrides (Small Fatherlands), 1943 contained
only sonnets and drew their themes mainly
from Cypriot history and mythology.
In his next collection Epilychnia (By Lamplight), 1951 he tests his abilities in longer compositions which are distinguished for their
clear, lyrical discourse. In this collection one
detects signs of the epigrammatic gnomic verses which occur with greater frequency in his
later poetic work. In 1951 and 1953 he
published, respectively, his collections I
Odes ton Tapeinon Plasmaton (The Odes of

Humble Creatures) and Apotheosis kai Chorika (Glorifications and Chorales), in which he
gives tangible and specific examples of the way
music functions in his poetry, as well as examples which reveal the deep relationship of
his poetry with painting.
The collection Stefanos Aretis (Wreath of Virtue),
published in 1954, marks a turning point for
his work as regards subject matter and modes
of expression. We are on the eve of the start
of the freedom struggle of E.O.K.A., in a
climate charged with Greco-Christian
ideals, and the poet, inspired by religion, Greece
and the love of freedom, writes a hymn to the
Virgin, encomia, canons, the lives and services of Cypriot saints, drawing on more modern Cypriot themes but at the same time turning towards the modes of expression of the
Byzantine poetic tradition.
17
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Kypros Chrysanthis with Kikis Lazarides in 1995, receiving the award of the Olympic Union
Movement in Switzerland

A real change in the climate and the tones of
his poetry is noted in his collection Prismatikos
Octovris (Prismatic October), 1959, especially in the first part which bears the same title.
The bright colour, the optimism and joy of
life and the richly ornamented verse, are displaced by the yellow and grey colours of autumn,
uncertainty, questioning and bitterness which
are expressed in verses that are plain and epigrammatic.
With the collection Pankyprionikes (Pancyprian
Victories), 1959 Chrysanthis returns to the
ancient sources of his inspiration, while the
experiences of the struggle pass into his
poetry in the collection Pathos yia Ena Leftero
Ourano (Pathos for a Free Sky) in which he
undertakes a spherical review of the events.
18

Highly sensitive to the events, he expresses in
his verses the pain of death, the passion for
freedom, the spiritual elevation which the
national freedom struggle invoked, but also
the anxiety about the future, which is
depicted as uncertain and problematical.
The struggle of 1955-1959 continues to dominate his next poetic creations as well. In 1962
he published the collection I Ballantes Mias
Eroikis Epochis (The Ballads of a Heroic Era)
and in 1967 his composition O Dithyrambos tou Kyriakou Matsi (The Dithyramb of
Kyriakos Matsis). The ballads, written in the
period 1955-1959, depict the climate and the
crucial events of the struggle, while the
composition about Kyriakos Matsis constitutes a triumphant encomium on the sacri-
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At the ceremony for the Awards for Excellence in 1995. From left Nicos Panayiotou, Sozos Tombolis, K. Chrysanthis, former President, Glafkos Clerides, Nicos Kranidiotis

fice of the hero in the struggle for freedom.
In between these two works Chrysanthis
had published in book form another very
important collection Ora Patridas (The Hour
of the Fatherland), 1964, in which the subject matter is taken from the tragic events of
1963-1964, which were the incentive for a
return to the climate of patriotic poetry for
many Cypriot poets. The main element of
these works is the glorification of the ideals of
freedom and of Greek virtue.
A complete contrast to the spiritual elation
and the fighting spirit which characterise
the above works are the collections Dekatria
Antipoiitika Themata (Thirteen Antipoetical
Themes) 1963, Dodeka Stigmes (Twelve
Moments), 1965 and Deka Antipoiimata Pano

se Ifasmatografies (Ten Antipoems on Fabric
Prints), 1968. In these, anti-heroism, a sarcastic and ironical mood, stress and bitterness
dominate, yet with some bright moments
expressed in poems on a variety of themes,
especially in the collection Ten Moments.
The pensive mood, imparted through verses
that are unadorned and epigrammatic – which
often have the form of maxims – is an element
which appears in the six collections previously
mentioned but, at the same time, also constitutes the main characteristic of three other collections Dodeka Selides Emmetra Dokimia
(Twelve Pages of Essays in Verse), 1966, Lyrikon
Imerologion Stin Kypriaki Chronia 1966 (Lyrical Diary in the Cypriot Year 1966), Kalligrammata (Calligrammata), 1969.
19
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An important milestone in the poetic career
of Chrysanthis was the publication in 1968
of all his poems in one volume, under the general title Lyrikos Logos (Lyrical Discourse).
In this edition, which won the 2 nd State
Prize for Poetry in Greece and the State
Prize for Poetry in Cyprus, are also included
some sets of poems which, although had been
published in magazines, had not previously
been included in a book.
The events of 1974, as well as the critical period which preceded them, were the basic source
of inspiration of the collection Disektes Chronies
(Unlucky Times) published in 1975. In this
are vividly depicted the pain, anguish, uncertainty and bitterness caused by the great catastrophe. Sometimes in short poems – almost
telegraphic – and sometimes in broader compositions, a panorama of the shattering experience of Cypriot Hellenism is given.
In his subsequent collections Chrysanthis
returns to his familiar themes, songs of Greece,
Cyprus, freedom, life’s joys, great and small,
love, nature (Pera Ap’tin Ellada o Ilios (The
Sun Beyond Greece), 1977, To Fos den Hanetai Ap’tin Kypro (The Light Does not Vanish
from Cyprus), 1979, I Eftychia Tis Gis (Earth’s
Happiness), 1983, Me to Violi ton Eikosi Chronon
(With the Violin of Twenty Years), 1986, O
Peripathis Proskinitis (The Passionate Pilgrim),
1986. Elsewhere, in Arodafnousa, 1980 he
exploits our demotic traditions, placing his
own poetic seal on this too. We also note
the publication of his Epigrams in 1987 and
his second enriched edition (in two volumes)
of Lyrical Discourse in 1985.
Kypros Chrysanthis died in 1998.

20

Photograph of the Old Mother
The mother thinks of old times,
The ravages of toil and responsibilities,
How the journey on this earth has gone by
like a fairy story!
As if she reads in the crying of a child
each stage of life.
Ah! That the sucking would begin again
with a warm caress!

Nicosia
My Sunday
My Sunday thrust her head out of the
window
still drowsy, her apron clean,
walked along the streets in her green hat,
exchanged New Year greetings,
stroked the hair of the jasmine
and smiled at the cheerful shop windows
remembering the bands of earlier times,
the happy walks…
And she reached the place where the
enemy divided
at the Ledra of the whole world,
even if Ledra is a street in Nicosia
And above the sandbags decorated with
weeds
and one small poppy
Sunday raised her head and said
to the others, who speak a different
language
And have a different face,
“Good morning!”
From the collection §˘ÚÈÎﬁ˜ §ﬁÁÔ˜ No. 9!
Nicosia 1985
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Lost Homelands

Let Us…

Of our lost homelands I speak,
on the forehead of Cyprus.
I look up their shapes in dictionaries,
No vowels in their syllables;
With fuzzy hair
like badly printed maps
They amputate us;
Strange descriptions in the margins
Without the seal of a Greek sun…
Our sweet homelands…

Please, talk to us of our lost children and
leave the wishes in your golden boxes,
Speak of our bastard, orphaned lemons, of
our monologues of lives
that run on the pavement of the
Mediterranean
like shirts without buttons.
Say something about our roofless houses
which sleep in midwinter without blankets.
Remember only the feel of the bullet and
hear a foreign tongue.
And give up these strapless evening gowns
of your doubtful gestures,
these gloves and gold teeth as you smile
prosperously.
Let us die with a little decent passion like
ancient manuscripts.

The Lost Boys
I grieved for the boys unburied on the plain,
a rose in their sweet mouths,
who asked the sky why they fled the earth
so quickly
without a “farewell” to their parents.
I grieved for the rifle by their sides, the
undisguised bitterness on this barrel,
That did not come to wipe out a people
but tried to save the relics and homes of our
ancestors.
I grieved for the bundle of dreams, for a life
simple and plain
like peace which lost her footing and
slipped to the ground, breaking her bones.
Where shall I find the stretchers to carry
them away?
Where are the bandages, the splints for the
broken limbs, the walls to hang the rifles
on?

Old Fatherlands
The tawny seacoast of Salamis
- flowers of gold all around in the sand sweet mothers prepared for me marriage
with the Attic beauties of the Parthenon.
Half-opened roses in the flower-bowl
the immortal epics of godlike Stasinos
and music, fragrance of the lily
the rose-like vertiginous-dream of Evagoras.
Then, the followers of Isocrates wove the hymn,
Now, the solitudes, bitter children of lament,
dwelling amoung the ruins,
keep memories written on marble-slabs.
But the memories are filled with lives,
like a bee’s soul deep inside the lily.
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Ky p
The International Festival "Kypria 2008" has taken over the cultural
scene for the 17th consecutive year. Organised by the Cultural Services
of the Ministry of Education and Culture, the Festival has established
itself as the leading cultural institution on the island. The festive season
spanned over two months with a total of 28 events islandwide.
Committed to the pursuit of excellence, a select panel responsible with
this year’s events was faced with the daunting task of choosing the
very best out of 89 proposals. The final selection of 14 shows took into
consideration the artistic standard of the ensemble, the potential appeal
each proposal would have with the general public and wherever possible
the participation of Cypriot artists.
From an organisational point of view, particular emphasis was placed
on hosting the events in venues of historic and archaeological importance
like Aphrodite’s Temple in Kouklia or the Ancient Curium Theatre in
order to achieve the greatest public turnout.
The organisational responsibility of the Festival was assigned to the
company Papadopoulos & Schinis Productions Ltd. and the Cultural
Services of the Ministry of Education and Culture undertook all the
coordination and oversight of the event. Their joint efforts granted
us a flawless festival.
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2008

pr ia
A Tribute to Marios Tokas
Marios Tokas Orchestra
Conductor: Giorgos Payiatis
This concert paid tribute to the gifted Cypriot
composer Marios Tokas who died prematurely last April. He was remembered as a highly
talented musician, a man of great sensitivity
and generosity whose passion for Cyprus was
evident in his entire work and throughout his
life.
The concert was held with the participation
of some of his friends and collaborators: Yiorgos Dalaras, Stelios Dionysiou, Costas
Hadjichristodoulou, Manolis Hadjimanolis,
Maria Alexiou, Vasilis Skoulas, Yiorgos Fanaras
and the Aris Choir of Limassol under the
direction of Marinos Mitellas.
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Mature Youngsters
Cyprus Youth Symphony Orchestra
Conductor: Ayis Ioannides
The programme presented composers who
composed their greatest masterpieces at an
early age as well as mature young performers. Works by Schubert, Schumann, Kuula,
Weber and Bizet were performed by the
Cyprus Youth Symphony Orchestra under
the baton of Ayis Ioannides.
The concert took place at the end of the summer school in Pedhoulas which has become
a summer music academy where the orchestra practices under the guidance of distinguished teachers and with the participation
of students from 15 European countries as
well as the Lebanon, the USA and several
countries from the Far East.
The Schumann Piano Concerto was interpreted by Eleni Mavromoustaki, winner of
the 2008 Maria Callas Grand Prix compe24

tition in Athens. She displayed her technique
and style with all her vigour in an exhilarating performance.
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Phaidros Kavallaris:

Aphrodite Kyprogenia
Lamoureux Opera of Paris
Margarita Elia – soprano
Nadia Charalambous – recitation
The composition is based on selected
pieces related to Aphrodite from the poetry
of Sapho. Her poetry is interlaced with symbols and various elements from the musical
history of Cyprus in combination with classical European traditions and in contemporary expression. One could discern tunes
from the "Paphitiki Phoni" the archetypal
melody of the Paphos area where, according
to mythology, Aphrodite was born, from the
traditional "Wedding Song" that survived from
Saphos’ "epithalamia", from the "Medieval
Manuscript" (15th century), of the Court of
the Lusignans, from the "Koinonikon ton Kyriakon" by Nicholas Assan the Cypriot (14th
century) and from the "O Pascha to Mega"
(Oh, Great Easter) by Ieronymos Tragoudistis (16th century).

This world premiere was performed symbolically at the Aphrodite Temple at Palaipaphos, the most important centre of worship of the goddess in ancient times. The
main soloists were accompanied by groups
playing Cypriot idiophones (sea pebbles, copper sheets, seistra, shepherd’s flutes, bells and
simantra) creating a wider context of the local
musical landscape.

Bacchae
National Theatre of Northern Greece
Cyprus Theatre Organisation
Direction: Tassos Ratzos
Directing Assistance: Nikitas Tsakiroglou
Set - Costume Design: Evangelia Kirkine
Music: Costas Vomvolos
The performance re-enacts the myth of the Bacchae, the female cult followers of Dionysus, and the clash between the god Dionysus and his critics, the young King Pentheus.
Dionysus’ festivities featured wine drinking, live music and elements drawn from the
folk theatre. A sense of unity was created during the gathering where eating, drinking,
dance and discussion were reminiscent of the symposia of antiquity. They participated
in a collective experience of initiation, ecstasy and revitalisation.
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Ute Lemper
Angela over Berlin and Paris
Ute Lemper’s performance was one of
the highlights of the Kypria Festival. A
powerful and highly acclaimed German
artist; Lemper’s performances are the kind
that whisk you away to foreign worlds.
Berlin cabaret songs form much of her
repertoire but she also acquired fame for
her exciting live versions of Edith Piaf,
Jaques Brel, Marlene Dietrich and Bertolt
Brecht songs.
Her panache, versatility and sophisticated repertoire dazzled the audience
in an evening of passion and high stage
drama.

Aristophanes’ The Frogs
National Theatre of Greece
Direction: Dimitris Lignadis
Set - Costumes: Ellie Papageorgakopoulou
The performance was a brief guide to all
Aristophanes’ works. Director, Demetris Lignadis, a great admirer of ancient drama
and comedy, confronted with the existing
difficulties when staging Aristophanes’ comedy for a modern audience, used whatever
skills he had developed during his career to
penetrate the secret of the world of The Frogs.
The result was a very personal, original and
enjoyable version of the work that relocated the ancient comedy into the present
day.
26

Page 1-65F

04/11/08

11:45

™ÂÏ›‰·27

ble of trained musicians from Slovakia has
been rewarded with a number of awards,
including three Grammies and "Best Gypsy Orchestra in the World" (Poland, 1998).

Soul of the Gypsy
The Gypsy Devils &
The Cyprus Symphony Orchestra
The concert, presented by the Cyprus Symphony Orchestra, joined by the eight successful performers of the Gypsy Devils Orchestra was impressive and unique. This ensem-

The ensemble together with the Cyprus Symphony Orchestra performed famous classical hits and gipsy melodies arranged by conductor Peter Breiner and other members
of the Gipsy Devils. The intensity of the
musicians in the Cyprus Symphony Orchestra did not wane and with stamina and artistry
they brought the effusive performance to a
vigorous close.

Jazz with the Petsteppers
The Kypria Festival offered Jazz lovers the
opportunity to enjoy a newly formed Nicosia
band, The Petsteppers. The four-mem-

ber band combines the polyrhythmic sounds
of Ioannis Vafeas on drums, the virtuosic
capabilities of Michael Messiou on bass,
the ferocious sound of Charis Ioannou on
saxophone and brilliant Omri Mor holding a solid rhythmic and harmonic ground
on the piano from which everything else
branches off.

The programme included original music
composed by the players, improvisations
and also tunes written by jazz legends.
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The Karamazov Brothers
Boris Eifman Ballet of St. Petersburg

Boris Eifman has been hailed by most critics as "today’s most successful Russian choreographer" and one of the major figures of the 21st century modern ballet. The level of
success and recognition Eifman enjoys today has been well balanced by the hardships
of being confined to the restrictive regime of the Soviet Era.
His original ballet creations numbering over 40 have been received with tremendous popular acclaim and he has garnered prestigious awards. For the outstanding production The
Brothers Karamazov he received the "Triumph" Award in 1996.
Eifman does not only choreograph the story line, but he explores the philosophical issues,
the deep emotions or shallow theatricalities transgressing the limits of classical ballet with
an explosion of modernism. Following the exquisite music of Rachmaninoff, Mussorgsky
and Wagner, dancers Igor Markov (Alexey), Albert Galichanin (Ivan), Yuri Ananyan
(Dmitry), Andrey Gordeev (Old Karamazov), Elena Kuzmina (Katerina) and Vera Arbuzova (Grushenka), defied gravity with brilliant resourcefulness. Incredible movements,
expressiveness and sensitivity made Dostoyevsky’s narration superfluous. For the audience it was an unforgettable experience.
28
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Mar tha Graham Dance Company N.Y.

Clytemnestra
Martha Graham’s choreography based
on Aeschylus psychodrama is recognised as a masterpiece of the 20th
century American modern ballet.
Twenty-one dancers brought to life
the classic characters of the drama
and the timeless plot of betrayal,
adultery, murder, revenge and redemption to the music of Halim El-Dahb.
Cinematic technique such as flashback, simultaneous narration and

stream of consciousness - all hallmarks of the abstract expressionist
movement, were used. The haunting tension of the overwhelming
emotions was superbly performed.
The super-titles were a welcome
invigorating innovation.
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Dein Perry’s Tap Dogs
Australian Dein Perry, creator and choreographer of Tap Dogs has come a long way from his
garage behind his dance teacher’s house to wowing packed audiences in the greatest dance
halls around the world. He created a contemporary show around the themes of his industrial experience with his Newcastle dancing friends. His subsequent collaboration with eclectic designer and director Nigel Triffitt resulted in the creation of Tap Dogs.
Tap Dogs was an instant hit and caused such a sensation that Dein Perry won two Olivier
Awards (1996 and 1996) in addition to 11 other International Awards including a Pegasus
Award at the Spoleto Festival and an Obie in New York.
This unprecedented tap show that combines the strength and power of workmen with the
precision and talent of tap dancing left the Cyprus audience spellbound.

Binari – The Spirit of the Beat
"Dulsori" Drummers
This traditional Korean music group is reviving an ancient ritual celebrating the forces
of nature with drumming inspired by the
sounds of nature. The company consists of
seven drummers on 23 drums, dancers and
singers. The drummers played on all surfaces
of the oversized bass drums veering between
traditional folk and neo-psychedelic, harp
30

base and jams. The explosive and driving
pulse of the percussion invited the audience to share in this collective energy.
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Cavaleria Rusticana &
I Pagliacci

lay Cherepanov, playing the leading role of
Canio, the cuckolded husband, sung beautifully in an expressive voice.

The Kolobov Novaya Opera, Moscow

Cypriot soprano Katerina Mina as Canio’s
young wife Nedda, impressed with her
well pitched voice, her natural acting abilities and her ease on the stage.

Cavaleria Rusticana and I Pagliacci are both
examples of the verisimo style operas, where
real life situations unleash strong emotions
that overwhelm the heroes. All the ingredients of their passionate plots: seduction,
betrayal and murder were dramatically
presented in the innovative approach of
the Novaya Opera Theatre of Moscow.

The sets designed by Ernst Heideerbreht
were simple but effective: a backdrop of five
arches, and the orchestra gave a spirited performance under the baton of Nikolay Vinokurov
and Valery Kritskov.

In Mascagni’s Cavaleria Rusticana, soprano
Elena Popovskaya impressed with her flexibility and passionate colour, presenting a riveting performance. She was well supported
by tenor Sergey Tuzhik as Turridu and alto
Elena Svechnikova as Mama Lucia, who were
very convincing in their roles.
Leoncavallo’s I Paliacci explores a similar classic theme of adultery, jealousy and revenge,
structured as a play within a play. Tenor Niko-

Music and Songs
of the Mediterranean
30 Guitars Debrecen – Budapest
The colourful polyphony of the Mediterranean
resounded in this concert featuring a brilliant
Guitar Orchestra from Debrecen - Budapest
led by the Istvan Androvicz. Soloists included
Greek singer and vocalist Savina Yianatsou,
Cypriot composer and lute player Evagoras
Karageorgis and Greek classical guitar soloist
Costas Grigoreas. These distinguished virtuosi
offered a unique concert of music without borders or labels where all colours merged and
blended together in a vivid mosaic.
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Ancient

The 12th International Ancient Greek Drama Festival
offered one month of thrilling drama enriching the summer
cultural scene with many anticipated performances.
In fact competition to participate in this year’s International Festival
was very tough with the final selection numbering eight theatre companies from Cyprus,
Romania, Greece, Italy, Israel and a multicultural group called Astragali Theatre.
Organised by the Cyprus Centre of the International Theatre Institute, the Cultural Services
of the Ministry of Education and Culture and the Cyprus Tourism Organisation, the Festival with its excellent level of participation is making more and more of an impact and is
becoming an annual highlight. The Chairman of the Cyprus Centre of the International
Theatre Institute.
32
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Drama Festival 2008

Sophocles' Ajax, Attis Theatre of Greece
33

Page 1-65F

04/11/08

11:45

™ÂÏ›‰·34

Sophocles’ Ajax
The penultimate production of the Festival
was Ajax by Sophocles presented by Attis
Theatre of Greece. The play, written in 441
BC, is a tragic indictment based on the aftermath of the Trojan War. It chronicles the fate
of the warrior Ajax who believed that he
deserved the honour of inheriting Achilles’
splendid armour, and swore revenge on his
fellows, the Greeks. It is Sophocles’ only play
in which there is visible divine intervention.

Electra by Sophocles
and Euripides
The performances began with Electra presented by the Radu Stanca National Theatre
of Romania with an interpretation of Sopho-

cles’ realistic portrayal of events and Euripides’ more ritualistic presentation of the
psychological torment endured by both heroes,
Electra and Orestes.
Director Mihai Manutsiu boldly stripped the
play of any cultural stereotypes imbuing it
with the aesthetics offered by local popular
tradition: funeral rituals, dirges, dance, music,
compressed emotions, symmetry and austerity which find their equivalent in the principles of the ancient theatre. The traditional elements were enhanced by the robust,
passionate and very modern interpretation
of Mariana Presecan (Electra), Marian Ralea
(Orestes) and Ioana Craciunescu (Clytemnestra).
This was an unforgettable evening of supreme
drama.

Electra by Sophocles and Euripides. Radu Stance National Theatre of Romania
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Aristophanes' Plutus. Cyprus Theatre Organisation

Aristophanes’ Plutus
The Cyprus Theatre Organisation presented Plutus at the Ancient Odeon in Pafos within the framework of the International Ancient
Greek Drama Festival. This interesting
production was earlier staged at the Athens
Epidaurus Festival where the crowds had the
opportunity to thoroughly enjoy it. Director Nicos Charalambous and set designer
Giorgos Ziakas did their utmost to extract
the greatest amount of laughter from the dialogue. Strange masks and costumes delighted the audience who were also able to savour
the sparkling interpretation of the actors in
the comedia dell’arte style.
Versatile actress Annita Santorineou resourcefully outlined the comic character of Plutus, Stavros Louras was a witty Hermes and

Stella Firogeni as Poverty, further underlined
Aristophanes’ humour and the bawdy "Old
Woman", Niovi Charalambous quizzically
showed her erotic frustrations.
The choreography by Isidoros Sideris and
the original sound tracking with the music
of Michalis Christodoulides contributed to
making the performance all the more
entertaining.

Aristophanes’ The Birds
The Birds by the Theatro Technis Karolos
Koun from Greece revived the legendary theatrical performance first staged in Paris in
1962. Despite its celebratory nature, light
hearted dialogue and a great deal of buffoonery, the play is a scathing satire of men’s
incompetence to create an ideal state.
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Aristophanes' The Birds. Theatro Technic Karolos Koun of Greece

The very innovative décor by Yiannis Tsarouchis, the fabulous costumes created by Katerina Sotiriou, the comic banter of actors strutting about the stage in their hilarious
masks and outrageous clothing, Manos Hadjidakis’ music and Zouzou Nikoloudi’s
choreography rooted in folk dancing, were
the ingredients of a great visual extravaganza that brought euphoria to the audience and
guaranteed plenty of laughter.

Euripides’ Medea
Beginning with Euripides’ classical play,
the performance of Medea presented by
the Teatro Instabile Di Aosta of Italy was
quite different from earlier productions.
It was an interpretation of the myth blending Greek tragedy with the gesture theatre
of Lecoq Acrobatic and Contemporary Dance.
36
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Jean Lecoq was a 20th century French actor,
mime and acting instructor.
The show was built up in several images with
powerful suggestion that led to scenes which
drew the audience into the story. Stylised
movements and dialogues blended together
creating a bridge between the real and the
imaginary world. The two dimensions of
alternating dialogues with abstract scenes
become a unique language. The chorus echoed
the single characters, their feelings, their
apprehension of the laws of fate.

Aeschylus’ The Persians
The intriguing play The Persians was presented by the Astragali Teatro in a multicultural production. Director, poet and playwright Fabio Tolledi incorporated in Aeschylus’ play some prose from Jean Genet’s
Four Hours in Chatila stimulating emotions
evoked by the Palestinian uprising.
Using the power of silence, rhythmic, choral
and spoken word and some effective movement, a group of 9 men and 14 women from
Albania, Cyprus, Malta, Greece and France

Euripides’ Medea
Semio Theatre from Greece presented the modern translation of Medea by Theodoros K. Stephanopoulos in a performance stage-directed by Nikos Diamantis.
The traditional chorus portrayed the dark mood and emotions of the characters who

mingled with the audience. The main characters: Medea (Ioanna Makri), Jason (Gerasimos Destounis), and Creon (Giorgos Mertzianis) encompassed their roles melodramatically going through a wide gamut of emotions. Special effects were used to symbolise and convey Medea’s state of mental confusion.
There were well designed costumes by Flora Koutsoumani and great lighting effects
by Demetris Margaritis and Nikos Diamantis.
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Sophocles’ Antigone
Habima National Theatre / Cameri Theatre
of Israel known for its large and versatile
repertoire, closed the Festival with Sophocles Antigone, directed by Hanan Snir.

Aeschylus' The Persians. Astragali Teatro

demonstrated in symbolic vignettes the destruction of war. The taut production perfected
an atmosphere that centered on the madness
brought about by the futility of war. It was
received by an attentive audience in shocked
silence.
This was a remarkable and inspiring show.

The play received justifiable praise as the
entire cast was well defined and their dramatic performances gave a great interpretation of the tale. The performances by Ola
Schur-Selektar (Antigone), Hila Feldman
(Ismene), Yossi Graber (Teiresias) were striking. The ingenious direction was enhanced
by the costumes of Ofra Konfino. The versatile set design by Roni Toren with its long
table that served both as morgue and acting platform was an additional element to
the dramatic effect.
A festival of great variety that brought together interesting, original and thought provoking plays.

Sophocles' Antigone. Habima National Theatre / Cameri Theatre of Israel
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Madama Butterfly
This year the Pafos Aphrodite Festival celebrated its tenth anniversary with a classic tale
of love and passion, Puccini’s much loved
opera Madama Butterfly.
Officially launched in 1998 as a result of a
joint effort between various professional bodies in Pafos, the Festival has offered excellent
opera productions with the participation
of artists of international fame and prestige
attracting an ever increasing number of opera
lovers from near and far. And for good reason. Staged in the spectacular open-air setting of the Pafos harbour, against the backdrop of the historic Venetian fort, it is an
experience to be remembered.
The presentation of Puccini’s Madama
Butterfly coincides with celebrations for the
150 year anniversary of Puccini’s birth. Produced by the Giuseppe Verdi Opera House
of Trieste, under the artistic directorship of
Umberto Fanni, the performance of the reputed opera was taken on a celebratory tour
round Europe with Pafos being the final destination. The cast was excellent. In two of

the three performances, Cio-Cio San (Madama
Butterfly) was performed by soprano Silvia
Dalla Benetta, who studied at Conservatorio Benedetto Marcello in Venice and is enjoying an impressive international career, being
in great professional demand across Europe.
In the third performance the main role was
played by Mina Yamazaki-Tasca. Born in
Tokyo but raised in Italy, she made her stunning debut as Cio-Cio San at Teatro del Giglio
in Lucca which earned her the "Laura Volpi"
Prize for best newcomer. Tenor Mario Malagnini was well cast as Pinkerton with an impressive portrayal of the utter devastation at the
end of the opera. Suzuki, sung by Giovanna Lanza supported Butterfly well with the
flower duet movingly delivered.
This year’s performance also embraced local
talent, including baritone Kyriakos Sophocleous as the Official Registrar and mezzosoprano Vivian Cooksley as Kate Pinkerton.
Parallel events were organised as Pafos Aphrodite
celebrated its ten year anniversary. An exhibition of props, sets, costumes and photographs from previous performances were on
show, revealing the magic of the opera world.
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